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"SCULPTURE  CONTINUUM"  is  composed  of  a 
group  of  13  abstract  forms.  In  full  scale,  the  artist  intends 
them  to  be  used  (in  stone,  concrete  or  fiberglass)  in  a  play- 
ground where  children  can  clamber  over  them.  In  some  cases 
they  may  even  climb  inside  (see  back  page)  where  rungs 
will  be  carefully  placed  to  help  them.  Although  these  ab- 
stract forms  are  aesthetically  pleasing  in  themselves,  the  most 
intriguing  and  original  thing  about  them  is  the  way  in  which 
the  artist  has  designed  and  arranged  them  so  that  when  they 
are  viewed  through  any  one  of  the  apertures  in  the  sculptures, 
two  or  more  abstract  forms  are  grouped  together  to  form  a 
single  realistic  image:  a  giraffe,  a  man  standing  on  his  head, 
an  elephant,  and  so  forth,  depending  on  the  viewpoint  se- 
lected. Looking  through  the  aperture  not  only  focuses  one's 
vision  on  the  pieces  that  make  an  image  but  at  the  same  time 
excludes  all  other  pieces  from  view.  The  playground  group 
should  prove  to  be  a  delightful  experience  for  children  ( and 
for  adults  too)  and  also  provide  an  opportunity  for  them  to 
enjoy  looking  at  sculpture. 

In  developing  "Continuum"  the  artist  has  had  to  solve 
many  difficult  problems.  The  pieces  forming  the  composite 
image  had  to  be  placed  in  an  exact  line  of  projection  origi- 
nating in  the  viewing  aperture.  In  determining  their  relative 
scale  the  distance  from  the  hole  and  from  each  other  had  to 
be  taken  into  account  as  well  as  the  height  of  the  viewpoint. 
Furthermore,  as  the  piece  containing  the  perforation  must 
itself  be  part  of  another  composite  figure  when  seen  from 
another  direction,  the  perforation  had  to  be  placed  so  that 
it  would  either  be  part  of  the  composite  image  or  not  inter- 
fere with  it  in  any  way.  In  speaking  of  the  complexity  of  his 
conception,  the  artist  says,  "The  general  concept  of  the  group 
is  a  matter  of  free  choice,  and  in  the  early  stages  of  design 


Sculpture  Continuum:  Playground  Group.  View  of  the 
entire  group  of  abstract  tennis  is  shown  in  the  center. 
Grouped  around  it  are  the  composite  images  which  one 
sees  when  looking  through  specific  apertures. 


The  above  drawings  indicate  how  rungs  can  be  concealed  in  full-scale 
sculptures  so  that  children  can  climb  over  and  inside  of  them. 


an  element  of  free  choice  still  obtains.  However,  as  the  re- 
lationship of  the  pieces  grows  in  complexity  I  am  aware  of 
working  with  mathematical  laws  as  involved  and  as  exact  as 
those  governing  polyphony  in  music.  The  satisfaction  I  find 
in  this  discipline  is  similar  to  that  which  I  find  in  working  at 
musical  composition,  where  an  idea  and  feeling  become  form 
and  image  subject  to  immutable  laws  of  structure.  Only  a 
weak  imagination  fears  the  exercise  of  logic  and  the  demands 
of  law." 

John  Gordon 


